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وقد انبثقت من هذه الخطوط الأولى مجموعة واسعة من الخطوط الأخرى شملت ما يصنّفه 
المفكرون تحت خانة الخط «الكوفي». وهو اسم مشتق من مدينة الكوفة الواقعة في جنوب العراق» 
التي تأسست في القرن السابع ال ميلادي لتكون حامية do Suae‏ لكنها تحوّلت لتصبح منارة للثقافة 
والفكر في pro‏ الإسلام. يتميّز الخط «الكوفي» بحروفه GIS‏ الزواياء وكان يُستخدم على نطاق واسع 
في بدايات الإسلام لتدوين القرآن في كل أنحاء العام الإسلامي. وقد تفاوتت نسب استخدام التشكيل 
والتنقيط في المصاحف الأولى وكانت النصوص تخلو منها في كثير من الأحيان. ربما كان الهدف من 
تدوين ا مصاحف الأولى هو مساعدة المقرئين؛ ]3 كان هؤلاء يعتمدون بالدرجة الأولى على حفظ القرآن 
dl‏ وهي الطريقة المثلى لتلاوته منذ زمن الرسول الكريم وتنزيل القرآن. 

خلال القرن العاشر الميلادي استحدث الخطاطون سلسلة من الإصلاحات وطبّقوها على أساليب 
الكتابة العربية. أحد هذه الإصلاحات كان توحيد الخطوط المصنّفة كخطوط متصلة الحروف. وقد قاد 
هذا التوحيد في النهاية إلى الاستغناء عن الخط «الكوفي» في كتابة القرآن. 

من الشخصيات التاريخية الرئيسة التي أسهمت في هذه الإصلاحات أبو علي محمد بن مقلة 
(SY YA-YVY/e3€  -AA1)‏ الذي كان dol‏ من نسَّق استخدام الخطوط المتصلة؛ باختياره ستة أنواع 
من الخطوط من بين طائفة واسعة من الخطوط السائدة في ذلك الحين وأطلق عليها اسم «الأقلام 
السنّة». وباستخدام أبعاد وقياسات دقيقة استطاع أن يحدد الحجم الذي يجب أن يشغله كل حرف 
قياسًا للحروف الأخرى. 

وقد استخدم العديد من هذه الخطوط لنسخ OLA!‏ في بدايات الإسلام» منها «المحقّق» الذي يعني 
«الدقيق»» وتكتب حروفه بدقة متناهيةء وقد استخدم لاحقًا لنسخ المصاحف الكبيرة. 

الخط «الريحاني»» aid‏ الخط «المحقّق» لكنه أصغر lame die‏ وهو واحد من «الأقلام الستة» 
التي نسّقها ابن مقلةء وقد استخدم في فترات الإسلام اللاحقة لنسخ المصاحف الأصغر bos‏ 

ومن الخطوط القياسية الأخرى التي اصطفاها ابن مقلة خط «db‏ الذي يعني ثلث الشيء. 
واستخدم في المصاحف SUS‏ ترويسات وعناوين السور. 

من أساتذة الخط العربي ا مرموقين الذين أعقبوا ابن مقلةء ابن البواب (توفي (DEW eV YY‏ الذي 
صقل قواعد خطوط ابن مقلة وطوّر مقاييس خاصة للحروف مستخدمًا النقطة كقياس. 

ثم قام أستاذ الخط العربي العظيم ياقوت المستعصمي (توفي حوالي ied (aA V/e WA‏ بتشذيب 
وتنظيم أساليب القياسات النسبية للأقلام الستةء وتحسين أشكال الحروف مستخدمًا تقنيات أدخلها 
على طريقة شحذه لرأس القلم. 

ويمكن ed‏ إرث المستعصمي في أعمال ستة من أبرز تلاميذه» الذين كانوا صلة الوصل بينه وبين 
الأساتذة العظماء الذين تسلموا راية الخط من بعده من عرب وترك وعجم. 

وختامًا ندعوكم إلى تقليب صفحات هذا الكتاب للاطلاع على نخبة مختارة من ال مخطوطات 
القرآنية المععروضة في متحف الفن الإسلامي في قطر. 

فراناك هيلوالا 


do tio 

كانت المخطوطات القرآنية والخطوط المستخدمة فيها موضع BS‏ من الدراسات والأبحاث الموسّعة 
التي Gly‏ تتناولها منذ فترة تنزيل القرآن وصولًا إلى يومنا هذا. ودليلنا هذا ما هو إلا مساهمة 
متواضعة تسعى إلى عرض بعض المخطوطات القرآنية المعروفة مع شرح polis‏ الأساسية التي تتكوّن 
منها هذه ال مخطوطات الجميلة. 

تلعب الكتابة دورًا مهما في الثقافة الإسلامية؛ فالقرآن هو كلام الله المُنزل على Gull‏ محمد (BS)‏ 
باللغة العربية ما بين Wig We Gole‏ للميلاد. لذا تحمل الكتابة أبعادًا دينيةء يعبّر الخط «العربي» 
عنها أفضل تعبير. 

يتألف التص القرآني من ١١6‏ سورة متفاوتة الطول. وتتألف كل سورة من sus‏ من GLY!‏ يختلف 
عددها بين سورة وأخرى. كما يُقسم القرآن أحيانًا إلى ثلاثين dee‏ لها تقريبًا نفس الطول. 

وقد ia‏ الخطاطون والكتبة الذين نسخوا القرآن أجزاءه المختلفة باستخدام علامات تزويقية 
موزعة داخل ail!‏ لها مهام جمالية وعملية في نفس الوقت» كونها تذگر القارئ بموقعه من alll‏ 

اللغة العربية هي لغة القرآن» ومن هنا فقد أصبحت في بداية العصور الإسلامية الوسطى لغة 
المفكرين على اختلاف جنسياتهم في جميع أرجاء العام الإسلامي: وكانت الخيار الأول لكتابة النصوص 
غير الدينية. وهي من اللغات الساميّة المرتبطة باللغتين العبرية والآرامية. 

انطلاقًا من كونها لغة القرآن الكريم OB‏ على كل مسلم» بصرف النظر عن أصوله أو لغته» أن يتعلّمها. 

وقد تم اعتماد الحروف العربية واستخداماتها من قبل بعض اللغات الأخرى مثل الفارسية والأردية 
وهما من اللغات الهندية الأوروبية. 

تكتب الحروف العربية من اليمين إلى اليسار مثل غيرها من اللغات الساميّة. وهي تتألف من ثمانية 
وعشرين Bo‏ أو Bo‏ ساكتًاء لها ثمانية عشر شكلا Glee Lig)‏ (السبب في هذا هو أن العديد من 
الحروف الساكنة في اللغة العربية تتشارك في أشكالها الأساسية). في اللغة الفصحى الحديثة يتحدد لفظ 
الحروف الثمانية والعشرين (الساكنة) من خلال استخدام النقط التي توضع إما فوق الحرف وإما تحته 
dis‏ حرق العين والغين (ع-غ). يُعرف هذا الاستخدام للنقط فوق الحروف وتحتها باسم «التنقيط». 

تستخدم اللغة العربية في aul‏ أيضًا الأحرف الصوتية الطويلة والقصيرة» حيث تكون الأحرف 
الصوتية الطويلة هي الأحرف الساكنة» أما الأحرف الصوتية القصيرة في اللغة الفصحى الحديثة GS‏ 
على شكل bé‏ وعلامات أخرى توضع فوق الحروف وتحتها وتعرف باسم الحركات أو التشكيلء 
وهي تساعد في عملية لفظ الحروف مثل غا (E)‏ غو (غ)» غي (غ). لكن نظام اللغة العربية لم يتبع 
Gl»‏ مثل هذه القواعد المنهجية في الماضيء إذ تطوّر عبر القرون ومع انتشار الإسلام وانطلاق مسلمي 
الجزيرة العربية slid‏ حضارتهم العريقة التي امتدت في ebl‏ مجدها من جنوب Whe!‏ في أوروبا إلى 
الهند في آسيا الوسطى. 

من أقدم الكتابات العربية المعروفة duas»‏ القرآن المدوّن» التي يعود تاريخها إلى القرن السابع 
وأوائل القرن الثامن الميلاديينء وقد كُتبت Ue‏ يُسمى الخط «الحجازي» وهو اسم مشتق من منطقة 
الحجاز الساحلية الواقعة lod‏ غرب الجزيرة العربية Cus‏ تقع مكة المكرمة وامدينة ال منورة. 
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44 


Surat Ibrahim (Abraham) 


In the name of Allah, Most Gracious, Most Merciful 
A. L. R. A Book which We have revealed unto thee, in order that thou mightest lead 
mankind out of the depths of darkness into light - by the leave of their Lord - to the 
Way of (Him) the Exalted in Power, worthy of all praise! 41% Of Allah, to Whom do 
belong all things in the heavens and on earth! But alas for the Unbelievers for a terrible 
penalty (their Unfaith will bring them)! {2 Those who love the life of this world more 
than the Hereafter, who hinder (men) from the Path of Allah and seek therein something 
crooked: they are astray by a long distance {3% We sent not an apostle except (to teach) 
in the language of his (own) people, in order to make (things) clear to them. Now Allah 
leaves straying those whom He pleases and guides whom He pleases: and He is Exalted 
in power, full of Wisdom 44% We sent Moses with Our signs (and the command). “Bring 
out thy people from the depths of darkness into [light, and teach them to remember the 
Days of Allah? Verily in this there are Signs for such as are firmly patient and constant, 


grateful and appreciative 45%] 











This bifolio is written in hijazi script. Surviving pages written in this script are from some of the earliest copies 
of the Quran. Individual verses are sometimes marked by groups of dots or a stack of small fine dashes. The reddish 
horizontal band indicates a separation of chapters (sura). These early hijazi pages often illustrate attempts to distinguish 
consonants from diacritics but these marks were not used systematically. There is no vocalisation within the text. The missing 


areas of the pages are a result of damage to the manuscript throughout its life. 
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كتبت هذه الصفحة المزدوجة بالخط «الحجازي». وتعتبر الصفحات التي وصلتنا بهذا الخط من 
بعض أقدم تُسخ القرآن. وقد تميّزت بعض الآيات بمجموعات من DIU!‏ أو بعدد من bei)‏ 
الصغيرة الدقيقة. وتستخدم الحزمة الأفقية المائلة للأحمر لفصل السّوّر بعضها عن بعض. Ls WE‏ 
تظهر صفحات «الحجازي» القديمة هذه محاولات لتمييز الحروف الساكنة باستخدام التنقيط 
لكن هذه العلامات لم تكن تُستخدم بشكل منتظم. ولا يوجد تشكيل للحروف في هذا النّص. 
الأجزاء المفقودة من الصفحات ناتجة عن تلف bol‏ المخطوطة على 5a‏ السنين. 
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42 


Surat al-Mu'minun (The Believers) 


[“Far,] very far is that which ye are promised! {36} “There is nothing but our life in this 
world! We shall die and we live! But we shall never be raised up again! 437} “He is only 
a man who invents a lie against Allah, but we are not the ones to believe in him!"438» 
(Ihe prophet) said: “O my Lord! help me: for that they accuse me of falsehood” {39 
(Allah) said: “In but a little while, they are sure to be sorry!” {40} Then the Blast over- 
took them with justice, and We made them as rubbish of dead leaves [(floating on the 


stream of Time)! So away with the people who do wrong! {41> ] 





This folio was written in Kufic (kufi) script. Each verse (aya) is marked by a group of thin black dashes written at a slight 
angle. The multi-coloured square towards the end of the bottom left is used to mark a group of forty verses. This page is 
devoid of any vocalisation or diacritical marks. This page also shows mashq, a technique which allows the calligrapher the 


ability to control the flow of the text by elongating certain letters to take up space on the page. 
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دُسخت هذه الصفحة بالخط «الكوفي». تم تمييز كل آية de gang‏ من brid)‏ السوداء الرفيعة 
منسوخة بزاوية مائلة. أما المربّع المتعدد الألوان الموجود على الطرف السفلي الأيسر فقد 
استخدم jiad‏ مجموعة مؤلفة من أربعين آية. تخلو الصفحة من علامات التشكيل والتنقيط. 
يظهر في الصفحة LAs)‏ المشق؛ وهو تقنية فنية تسمح للخطاط Gh‏ يتحكّم في انسيابية اللَّص 
من خلال be‏ بعض الحروف ك تحتل ELS‏ أكبر من الصفحة. 
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Surat al-Nur (The Light) 


„they will be brought back to Him, and He will tell them the truth of what they did: for 
Allah doth know all things 464% 


Surat al-Furqan (The Criterion) 


In the name of Allah, Most Gracious, Most Merciful 
Blessed is He who sent down the Criterion to His Servant, that it may be an ad- 
monition to all creatures; 41% He to whom belongs the dominion of the 
heavens and the earth: no son has He begotten, nor has He a partner in 
His dominion: it is He Who created all things, and ordered them in due 
proportions 42% Yet have they taken, besides Him, gods that can create nothing but 
are themselves created; that have no control of hurt or good to themselves; nor can they 
control Death nor Life nor Resurrection 43% But the Misbelievers say: “Naught is this 
but a lie which he has forged, and others have helped him at it? [In truth it is they who 


have put forward an iniquity and a falsehood 44%] 














The page was written in Kufic (kufi) script. Three very fine dashes within the text mark individual verses. The gold letters at 
the top of the page and the multi-coloured decorative band below the letters are a chapter (sura) heading and indicate the 
end of one chapter and the beginning of another. The small red dots within the text indicate vocalisation. The smaller black 
dots are diacritics. Both these components may have been added at a later date to aid the user in recitation. We can therefore 


surmise that they were added a short time after the initial production of the manuscript. 
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sel تشكّل الحروف الذهبية في‎ b الآيات بثلاث‎ sie الصفحة بالخط «الكوفي».‎ Bud 
الصفحة والحزمة التزيينية المتعددة الألوان الظاهرة أسفل الحروف ترويسة السُورةء وتدل‎ 
إلى‎ ual على نهاية السورة وبدء سورة جديدة. تشير النقاط الحمراء الصغيرة الموجودة في‎ 
التشكيل. أما النقاط السوداء الأصغر فتُشير إلى التنقيط. ويعتقد أنه تمت إضافتهما في تاريخ‎ 
القارئ على التلاوة.‎ Bae La لاحق‎ 
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MS.342.2003 

صفحة من قرآن 

شمال إفريقيا أو الشرق الأدنى 
حوالي ۷0۰ - -\Y¥/eA++‏ ۵۱۸6ھ 
حبر وأصبغة على رق 


2-200 سم 


Folio from Qur'an 


North Africa or Near East 
c.750-800/132-184 AH 


Ink and pigments on 


parchment 


32.5 x 40 cm 


Y 
38 


Surat Yunus (Jonah) 


[Say: “If Allah had so willed, I should not have rehearsed it to you, nor] would He have 
made it known to you. A whole life-time before this have I tarried amongst you: will 
ye not then understand?” {16} Who doth more wrong than such as forge a lie against 
Allah, or deny His Signs? But never will prosper those who sin 417% They serve, besides 
Allah, things that hurt them not nor profit them, and they say: “These are our interces- 
sors with Allah.” Say: “Do ye indeed inform Allah of something He knows not, in the 
heavens or on earth?- Glory to Him! and far is He above the partners they ascribe (to 
Him)!” 418» Mankind was but one nation, but differed (later). Had it not been for a 
Word that went forth before from thy Lord, their differences would have been settled 


between them 419» They say: "Why is not a sign sent down to him from his Lord?” Say: 


“The Unseen is only for Allah (to know)...” 








This folio was written in Kufic (kufi) script. A group of very tiny thin strokes marks single verses. The small red and green 
dots within the text indicate vocalisation and the thin black dashes above and below the letters are diacritics. Both the vo- 


calisation and diacritics may have been added at a later date to aid the user in recitation. We can surmise then that they were 


added a short time after the initial production of the manuscript. 
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نُسخت هذه الصفحة بالخط «الكوفي». وهناك مجموعة من الخطوط الصغيرة الرفيعة KÉ‏ 
الآيات. تدل النقاط الحمراء والخضراء الصغيرة الموجودة في Gall‏ على التشكيلء billy‏ 
السوداء الدقيقة فوق وتحت الحروف على التنقيط. ويُعتقد أن التشكيل والتنقيط قد أضيفا 
في تاريخ لاحق لمساعدة القارئ على التلاوة. 
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MS.705.2004 
OLS صفحة من‎ 
شمال إفريقيا‎ 


القرن التاسع الميلادي/القرنان 


الثاني والثالث الهجريان 
حبر وذهب على رق 


YY x VY‏ سم 


Folio from Qur'an 
North Africa 


9th century/2nd-3rd 


century AH 


Ink and gold on 


parchment 
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Surat al-Haqqa (The Sure Reality) 


[But verily it is Truth of assured certainty {51} So glorify the name of] 
thy Lord Most High 452% 


Surat al-Maarij (Ihe Ways of Ascent) 


In the name of Allah, Most Gracious, Most Merciful 
A questioner asked about a Penalty to befall <1} The Unbelievers, [the which there is 
none to ward off 42% A Penalty from Allah, Lord of the Ways of Ascent 43%] 





This folio was written in Kufic (kufi) script. The triangle shapes composed of gold circles are individual verse (aya) markers. 
The gold decorative band is a chapter (sura) heading, indicating the end of one chapter and the beginning of another. The 


red and green dots within the text indicate vocalisation. There are no diacritics. 
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نُسخت هذه الصفحة بالخط «الكوفي». والأشكال المثلثة المؤلفة من دوائر ذهبية تشير إلى 
نهاية الآية. bel‏ الحزمة التزيينية الذهبية فهي ترويسة السورة. وهي تشير إلى نهاية سورة 


«Jill Cole: على‎ yall ق‎ Bases كول الفاظ الحمرء واللعسرةء‎ Baste سور‎ dus 


ولا يوجد فيه تنقيط. 





MS.3.2006 

صفحة من قرآن 

شمال إفريقيا أو الشرق GMI‏ 
القرن التاسع الميلادي/القرنان 
الثاني والثالث الهجريان 

حبر وأصبغة وذهب على رق 

Ty ae ey O‏ سم 

Folio from Qur'an 

North Africa or Near East 


9th century/2nd-3rd 
century AH 


Ink, pigments and gold 


on parchment 


10 
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Surat al-Jinn (The Spirits) 


[“There were some foolish ones among us, who used to utter] extravagant lies against 
Allah 44 “But we do think that no man or spirit should say aught that is untrue against 
Allah 45 “True, there were [persons among mankind who took shelter with persons 


among the Jinns, but they increased them in folly 465] 











This folio was written in Kufic (kufi) script. The gold pear-shaped symbol and stack of gold dots on the left side of the text 
are verse (aya) markers. The red and green dots that appear above and below the letters indicate vocalisation. The folio lacks 
diacritics. This page also shows mashq, a technique which allows the calligrapher the ability to control the flow of the text by 


elongating certain letters to take up space on the page. 
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دُسخت هذه الصفحة بالخط «الكوفي». ds‏ الرمز الذهبي الذي يبدو على شكل حبة CHS‏ 
ومجموعة bli!‏ الذهبية على الجانب الأيسر للنص ise‏ نهاية الآية. أما النقاط الحمراء 
والخضراء التي تظهر فوق وتحت الحروف فتستخدم للتشكيلء والنّص مكتوب بدون تنقيط. 
كما يظهر في الصفحة المشق؛ وهو تقنية فنية تسمح للخطاط Ob‏ يتحكّم في انسيابية اللَّص 
من خلال laa‏ بعض الحروف كي تحتل فراعًا أكبر من الصفحة. 
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MS.8.2006 


شمال إفريقيا أو جنوب إسبانيا 


القرنان التاسع والعاشر الميلاديان/ 


القرون من الثاني إلى الرابع الهجرية 


على ر 


V 


Folio from the Blue Qur'an 


North Africa or Southern 


Spain 


9th- 10th century/2nd-4th 


century AH 
Gold ink on dyed parchment 


28 x 38 cm 
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Surat al-Bagara (The Heifer) 


[Then learnt Adam from his Lord words of inspiration, and his Lord turned towards him; 
for He is Oft-Returning,] Most Merciful 437% We said: “Get ye down all from here; and 
if, as is sure, there comes to you Guidance from Me, whosoever follows My guidance, on 
them shall be no fear, nor shall they grieve 438% “But those who reject Faith and belie 
Our Signs, they shall be companions of the Fire; they shall abide therein? 439% O Chil- 
dren of Israel! Call to mind the (special) favour which I bestowed upon you, and fulfil 
your covenant with Me as I fulfil My Covenant with you, and fear none but Me 440» 
And believe in what I reveal, confirming the revelation which is with you, and be not 
the first to reject Faith therein, nor sell My Signs for a small price; and fear Me, and Me 
alone 441% And cover not Truth [with falsehood, nor conceal the Truth when ye know 
(what it is) 4425] 





The Quran which this folio originates from is often referred to as the ‘Blue Qur'an, because of its distinctive indigo-dyed 
parchment. It is written in gold Kufic (kufi) script. Silver roundels have been applied within the lines of the text to mark 
individual verses. A larger silver medallion at the bottom-left corner of the page marks a group of ten verses. The script 
carries no vocalisation. Small gold dashes used sporadically within the text indicate inconsistent use of diacritics. This page 


also shows mashq, a technique whereby certain letters are elongated. 
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WE‏ ما يشار إلى القرآن الذي أخذت die‏ هذه الصفحة باسم «المصحف الأزرق»؛ بسبب لون 
JI‏ 8( النيلي المميّز الذي «dio guo‏ وهو مكتوب بالخط «الكوفي» الذهبي. أضيفت دوائر فضيّة 
بين سطور ya‏ لتمييز الآيات. كما وضعت رصيعة xS] dyad‏ على الزاوية اليسرى السفلى من 
الصفحة لتمييز عشر آيات. لا يحوي Gall‏ تشكيلًا للحروف. استخدمت في bob yall‏ ذهبية 
صغيرة تشير إلى استخدام متباين للتنقيط. يظهر في الصفحة ال مشق؛ وهو تقنية فنية تسمح 
للخطاط ob‏ يتحكّم ف انسيابية lae all‏ بعض الحروف كي تحتل فراعًا أكبر من الصفحة. 





MS.616.2007 
صفحة من قرآن‎ 

شمال إفريقيا 

القرن العاشر الميلادي/القرنان 
الثالث والرابع الهجريان 

حبر وذهب على رق 


YE x YE‏ سم 


Folio from Quran 
North Africa 


10th century/3rd-4th 
century AH 


Ink and gold on 


parchment 


24 x 34 cm 


Surat al- Waqia (The Inevitable) سورة الواقعة‎ 


[And the Companions of the Left Hand,] what will be the Companions of the Left Hand? dx All RS f 4a} FUCA ^9 ul x. ^ es ] 
da GP ۾‎ PREZ? ع‎ Ate 
{9% And those Foremost (in Faith) will be Foremost (in the Hereafter) 410» These will (Y جنات | لتعيم‎ 34) y» Sy eal Ss 4١ -$ 


be those Nearest to Allah 41 1% In Gardens of Bliss 412} 
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This folio was written in a unique variety of Kufic (kufi) script. Individual verses are indicated by a group of six gold dots مجموعة مؤلفة‎ GLY! Cs هذه الصفحة باستخدام ضرب فريد للخط «الكوفي».‎ Bind 
arranged in a triangular-shaped symbol. Red and green dots within the text indicate vocalisation. Small black dashes above من ست نقاط مرثبة على شكل رمز مُثلث الشكل. وتدل النقاط الحمراء والخضراء داخل‎ 
and below the letters are diacritics but are not used consistently throughout the text. الصغيرة السوداء التي تظهر 398 وتحت الحروف فتدل على‎ DJI النّص على التشكيل: أما‎ 


التنقيط. لكنها لم تستخدم بشكل دائم في النّص. 


MS.659.2008 


صفحه مزدوجة من مصحف 


الحاضنة(الصفحتين غير متقابلتين) 


تونس (القيروان) 


Bifolio from Mushaf al- 
Hadina (not facing pages) 


(Nurses Qur'an) 
Tunisia (Qairawan) 


Dated Ramadan 
410 AH (January 
1020 AD) 


Ink on parchment 


44.5 x 62.5 cm 
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Surat al-Tawba (The Repentance) 


(right page) 

[Which then is best? - he that layeth his foundation on piety to Allah and His good plea- 
sure? — or he that layeth his foundation on an undermined sand-cliff ready to crumble to 
pieces? and it doth crumble to pieces with him, into the fire of Hell.] And Allah guideth 
not people that do wrong 4109% The foundation of those who so build is never free 
[from suspicion and shakiness in their hearts, until their hearts are cut to pieces. And 


Allah is All-Knowing, Wise 41 105] 


(left page) 
[There are (yet) others, held in suspense for the command of] Allah, whether He will 


punish them, or turn in mercy to them: and Allah is All-Knowing, Wise 4106» 





Often referred to as the ‘Nurse’s Quran, this was named after its patron, a nursemaid of Amir al-Mu‘izz bin Badis (d.1062/454 
AH) of the Zirid dynasty. This Qur’an is written in a North African version of a variety of Kufic script known as Eastern 
Kufic, which was widely used in many parts of the Islamic world until around the thirteenth century. There are no diacritics 
but a system of vocalisation is indicated by symbols, red, green and blue dashes, and marks above and below the letters. The 


jagged appearance of the pages indicates damage of the manuscript over its lifetime. 


di gill سورة‎ 
(al — 


Er 2^ pie 


ie جرفي هار‎ ip که‎ ACE EFE 


Paced (الصفحة‎ 


yes ae Av wwe‏ ویچ e d BA‏ د 


Bre rae 








We‏ ما lid‏ إلى هذا المصحف باسم «مصحف الحاضنة»؛ نسبة لصاحبته التي كانت حاضنة 
الأمير المعز بن باديس (توفي EOE / م٠١77 ele‏ ه) من السلالة الزيرية. كتب هذا المصحف 
بنوع من الخط الكوفي يُعرف باسم «الكوفي» الشرقي» شاع استخدامه في مناطق عديدة من العام 
الإسلامي. استمر استخدام هذا الخط إلى حوالي القرن الثالث عشر. لا يوجد في Yall‏ تنقيطء لكن 
هناك نظام للتشكيل يبدو على شكل رموز brig‏ حمراء وخضراء وزرقاء وعلامات موضوعة 
فوق وتحت الحروف. ويظهر في الصفحات بعض التلف الذي أصاب المخطوطة على مر الزمن. 
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MS.346.1999 
صفحة من قرآن‎ 


إسبانيا أو المغرب 


أواخر القرن الثاني عشر والقرن 
الثالث عشر الميلاديان/القرنان 


السادس والسابع الهجريان 


حبر وأصبغة وذهب على ورق 
مصبوغ بالوردي 


YO,A x TTA‏ سم 


Folio from Qur'an 
Spain or Morocco 


Late 12th-13th century/ 
6th-7th century AH 


Ink, pigments and gold 
on pink-dyed paper 


32.8 x 25.9 cm 
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Surat Hud 


[At length, behold! there came Our Command, and the fountains of the earth gushed 
forth! We said: “Embark therein, of each kind two, male and female,] and your family - 
except those against whom the Word has already gone forth,- and the Believers.” But only 
a few believed with him 440} So he said: “Embark ye on the Ark, In the name of Allah, 


whether it move or be at rest! [For my Lord is, be sure, Oft-Forgiving, Most Merciful! 4415] 


This folio was written in maghribi script. This refers to the Maghrib region (North Africa). It is a variety of Kufic script that 
seems to have emerged in Spain in the late eleventh century and then spread across to North Africa. It replaced all other 
scripts in these regions for writing Qur'ans and secular texts, and is still used today. Vocalisation is indicated by gold lines, 
gold and green larger circles and other marks in blue. The various shapes executed in gold, white and blue illumination on 


the left margin of the page indicate divisions of the Quran text. 
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نُسخت الصفحة بالخط «المغري» المأخوذ من بلاد المغرب؛ وهو نوع من الخط «الكوفي» 
الذي يبدو أنه نشأ في إسبانيا في أواخر القرن الحادي عشر ومنها انتشر إلى شمال إفريقيا. 
وقد حل محل كل الخطوط الأخرى المستخدمة في هذه المناطق لكتابة المصاحف والنصوص 
غير الدينيةء ولا Jl»‏ هذا الخط مستخدمًا إلى اليوم. تدل الخطوط الذهبية والدوائر الذهبية 
والخضراء الأكبر حجمًا والعلامات الزرقاء على التشكيل. أما الأشكال المتنوعة المنفّذة باللونين 
الذهبي والأبيض والتزويق الأزرق على الهامش الأيسر للصفحة فهي polis‏ تميّز shel‏ القرآن. 


et R Se DEES wea 


qt due sa 








Je d 0 
D » Ñ | ze Lj 
r ; fy Y r ay : 4 وزاك‎ 
| 7 
\ 1 : 
V | i 
e À ١ | 6 
0 
E ~ 
de ; : 119 
١ f£» r | 1 b ybg 
a ats 
١ : ( 
"PARE NAAR. C SE ONE اب تسا‎ be | قرآن - مجلّد‎ 
í R. YA 3 47 i e ^ (4 y 4 7 A3 d 2 7 à 
: PME ý NARED ARNO لت‎ } v d NES CAS SNS <r i] 
= Dem e CS ics : (Jel) la] 
Ac بتاريخ منتصف جمادى الأولى‎ 
i ۷ه (يونيو /118م)‎ 
au^ de n c : : $e حبر واصبغة وذهب على ورق‎ 
y : 2 ew YA E x Y£,O 
| ٢ز‎ ONN سا م‎ : 2 [Pr ^ 
1۶ 71» d" d z 1 رال ب‎ 
aN \ yl 7° 2 |? : - s Quran - bound volume 
2 j 5 | Iran (Amol) 
7 شرا“‎ a رار‎ 2 A 3 
a Dated middle of Jumada 
7 j 1 AH 687 (June 1288 AD) 
: : "AA — o? Ink, pigment and gold 
i on paper 
<a 34.5 x 28.4 cm 


VPN a - 2 1 2 deme 
4 0 one = T = XD 
z jo. ie = ^ 9 kh daré. c. 3 
1 pln Sum E, PUT S. 





YV 
24 


surat al-Hajj (Ihe Pilgrimage) 


[And strive in His cause as ye ought] to strive, (with sincerity and under discipline). He 


has chosen you, and has imposed no difficulties on you in religion; it is the cult of your 


father Abraham. It is He Who has named you Muslims, both before and in this (Revela- 
tion); that the Messenger may be a witness for you, and ye be witnesses for mankind! So 
establish regular Prayer, give regular Charity, and hold fast to Allah. He is your Protector 
- the Best to protect and the Best to help! 478} 


Surat al-Mu’minun (The Believers) 


In the name of Allah, Most Gracious, Most Merciful 
The Believers must (eventually) win through 41% Those who humble themselves in their 
prayers {2% Who avoid vain talk {3 Who are active in deeds of charity 44% Who 
abstain from sex 45% Except with those joined to them in the marriage bond, or (the 
captives) whom their right hands possess, for (in their case) they are free from blame 


46% But those [whose desires exceed those limits are transgressors 47%] 





This Quran is from the Ilkhanid period in Iran. It is written in muhaqqaq script. Individual verses are marked by gold 
rosettes. The chapter heading in the gold illuminated band is written in white thuluth script. The gold Kufic writing on the 
left margin of the page marks the juz’ (section) of the Quran. The text contains full vocalisation and diacritics as well as 
interlinear Persian translation. The black word along the left margin, which is written vertically, says waqf (endowment) and 


indicates that this Quran was given as part of an endowment to a mosque. 
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يعود هذا القرآن إلى الفترة الإلخانية في إيران. وقد gud‏ بالخط «المحقّق». مَيّزت الآيات 
بزهيرات ذهبية. أما ترويسة السورة التي تظهر ضمن حزمة ذهبية مزخرفة فقد نُسخت بخط 
«الثلث» الأبيض. تُشير الكتابة الكوفية الذهبية الظاهرة على الهامش الأيسر إلى أجزاء القرآن. 
يحوي Gall‏ تشكيلًا وتنقيطًا كاملينء إضافة إلى ترجمة فارسية بين السطور. تظهر عند الهامش 
الأيسر كلمة «وقف» مكتوبة بشكل عمودي باللون الأسود مما Jas‏ على أن هذا القرآن كان 
lds‏ وهب لأحد المساجد. 
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Surat al- Waqi'a (The Inevitable) 


„and creating you (again) in (forms) that ye know not 461% And ye certainly know already the 
first form of creation: why then do ye not celebrate His praises? 462% See ye the seed that ye sow 
in the ground? {63} Is it ye that cause it to grow, or are We the Cause? 464 Were it Our Will, 
We could crumble it to dry powder, and ye would be left in wonderment 465} Saying, “We are 
indeed left with debts (for nothing) 466} “Indeed are we shut out (of the fruits of our labour)” 
(6759 See ye the water which ye drink? 468» Do ye bring it down (in rain) from the cloud or do 
We? 469» Were it Our Will, We could make it salt (and unpalatable): then why do ye not give 
thanks? 470} See ye the Fire which ye kindle? 471} Is it ye who grow the tree which feeds the 
fire, or do We grow it? 472% We have made it a memorial (of Our handiwork), and an article 
of comfort and convenience for the denizens of deserts 473% Then celebrate with praises the 
name of thy Lord, the Supreme! 474} Furthermore I call to witness the setting of the Stars 475% 
And that is indeed a mighty adjuration if ye but knew 476% That this is indeed a Quran Most 
Honourable 4 77% In Book well-guarded 478» Which none shall touch but those who are clean 
479% A Revelation from the Lord of the Worlds 480» Is it such a Message that ye would hold 
in light esteem? 481» And have ye made it your livelihood that ye should declare it false? 482} 
Then why do ye not (intervene) when [(the soul of the dying man) reaches the throat 483%] 








This folio is written in rayhani script. It is attributed to one of the famous six students of the revered calligrapher Yaqut al- 
Musta'simi. A gold rosette marks individual verses. A group of five verses is marked by a pear-shaped gold and blue medal- 
lion on the right margin of the page. A group of ten verses is marked by a circular gold and blue medallion. The word by 
itself at the lower left-hand corner is a 'catch-word, and shows the first word on the following page. It was a reference-word 


for the book binder. The text uses a complete system of vocalisation and diacritics. 
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نُسخت هذه الصفحة بالخط «lov JI»‏ وهي منسوبة إلى واحد من طلاب الخطاط المبجّل 
ياقوت المُستعصمي الستة المشهورين. 522 الآيات زهيرة ذهبية. كما 528 كل مجموعة مؤلفة 
من خمس SLI‏ رصيعة ذهبية وزرقاء لها شكل الكُمثرى تظهر على الهامش الأمن للصفحة. 
وتميَّرْ JS‏ مجموعة مؤلفة من عشر GLI‏ برصيعة دائرية ذهبية وزرقاء تظهر على الهامش 
الأهن للصفحة. أما الكلمة المنفردة التي تظهر على الزاوية اليسرى فهي الكلمة الأولى من 
الصفحة التالية» وهي كلمة الدليل لغلاف الكتاب. يستخدم yal‏ نظام تشكيل وتنقيط كامل. 
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Surat al-Baqara (The Heifer) 


Allah there is no god but He, the Living, the Self-subsisting, Eternal. No slumber can 
seize Him nor sleep. His are all things in the heavens and on earth. Who is there can 
intercede in His presence except as He permitteth? [He knoweth what (appeareth to 
His creatures as) Before or After or Behind them. Nor shall they compass aught of His 
knowledge except as He willeth. His Throne doth extend over the heavens and the earth, 
and He feeleth no fatigue in guarding and preserving them for He is the Most High, the 
Supreme (in glory) 4255] 


Surat al-Shu' ara (The Poets) 


Verily this is a Revelation from the Lord of the Worlds {192% With it came down the 
spirit of Faith and Truth 41935 
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This page is from the Mamluk period in Egypt. The blue thuluth in the centre of the page and the borders of the pages con- 
taining oblong cartouches with white thuluth outlined in red are from two different chapters of the Qur'an. This page was 


probably a frontispiece from a Quran and not part of the main text. This page belongs to the same Qur'an as MS.361.2003. 
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تعود هذه الصفحة إلى العهد المملوي في مصر. أما خط «EW‏ الأزرق الموجود في وسط 
الصفحة» وأطراف الصفحة التي تضم خراطيش مستطيلة مكتوبة بخط «الثّلث» الأبيض 
والمُحدّدة بالأحمرء فهي مأخوذة من سُورتين مختلفتين. رها كانت هذه الصفحة صدرًا لقرآن 
وليست جزءًا من Gal‏ الرئيس. 
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Surat al-Fatiha (The Opening) (right page) 


In the name of Allah, Most Gracious, Most Merciful {1} Praise be to Allah, the Cher- 
isher and Sustainer of the Worlds {2% Most Gracious, Most Merciful {3% Master of 
the Day of Judgment 44% Thee do we worship, and Thine aid we seek {5% Show us 
the straight way 46% The way of those on whom Thou hast bestowed Thy Grace, those 


whose (portion) is not wrath, and who go not astray 47% 


Surat al-Baqara (The Heifer) (left page) 


In the name of Allah, Most Gracious, Most Merciful 
A.L.M, {1} This is the Book; in it is guidance sure, without doubt, to those who fear 
Allah (2 Who believe in the Unseen, are steadfast in prayer, and spend out of what 
We have provided for them (3b And who believe in the Revelation sent to thee, and sent 


before thy time, and (in their hearts) have the assurance of the Hereafter 44% 





These two pages are from the Mamluk period in Egypt. The chapter headings are written in white thuluth script at the top of 
each page within gold cartouches. The writing at the bottom of the page in white thuluth script in gold cartouches indicates 
the number of verses in the chapter and the place of revelation of the chapter (Mecca or Medina). The text has full vocalisa- 


tion and diacritics. These pages are from the same Qur’an as MS.349.2003. 
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سورة البقرة (الصفحة اليسرى) 


SN JE, 3 
Sx dy nail) Sam اک 5 رسب يه‎ «s 41 iJ 


ose» Gals 4۲ Goa: ويا رهم‎ aN ossis Call I: 
Au wv Aw 


dep يوقونٌ‎ PAT من فيك‎ Ai وما‎ elt 1% 





تعود هاتان الصفحتان إلى الفترة المملوكية في مصر. نُسخت ترويسات السوّر بخط «Él»‏ 
الأبيض في del‏ كل صفحة داخل خراطيش ذهبية. Jus‏ الكتابة المنقوشة بخط «الثّلث» 
الأبيض في أسفل الصفحة داخل خراطيش ذهبية على رقم الآية في السُورة وعلى مكان نزول 
Sy qu!‏ (مكة المكرمة أو المدينة المنوّرة): yall‏ مُشكل ومنقط بشكل كامل. 
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Surat al-Fatiha (The Opening) (right page) 


In the name of Allah, Most Gracious, Most Merciful {1% Praise be to Allah, the Cher- 
isher and Sustainer of the Worlds 42% Most Gracious, Most Merciful {3% Master of 
the Day of Judgment (4b Ihee do we worship, and Thine aid we seek 45% Show us 
the straight way 46% The way of those on whom Thou hast bestowed Thy Grace, those 


whose (portion) is not wrath, and who go not astray 47% 


Surat al-Baqara (The Heifer) (eft page) 


In the name of Allah, Most Gracious, Most Merciful 
ALM. 41% This is the Book; in it is guidance sure, without doubt, to those who fear 
Allah {2% Who believe in the Unseen, are steadfast in prayer, and spend out of what 
We have provided for them 4{3%And who believe in the Revelation sent to thee, and sent 


before thy time, and (in their hearts) have the assurance of the Hereafter 44% 














The main text of these highly decorated pages is written in bihari script, which became prominent around the fifteenth cen- 
tury. It developed in eastern Islamic lands and was used almost exclusively in India. The name may derive from the state of 
Bihar in India. Individual verses are marked by gold rosettes within the text. The chapter headings are written within gold 


rectangles in white thuluth lettering. The manuscript contains some vocalisation and full diacritics. 


سورة الفاتحة (الصفحة اليمنى) 
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نُسخ yal‏ الرئيس لهذه الصفحات الغنية بالتزيينات بالخط «البيهاري» الذي شاع استخدامه 
في حوالي القرن الخامس عشر الميلادي. Lis‏ هذا الخط في مناطق الإسلام الشرقية واستخدم 
في الهند. وقد يكون الاسم مشتقًا من مقاطعة بيهار الهندية. تم تمييز الآيات بزهيرات ذهبية 
ذاخل المي Led‏ تزويسآت JA jS]‏ تسعت Jol‏ مسعظيلات «Cb» cas oo duos‏ 
المزخرفة. تضم المخطوطة بعض التشكيل مع تنقيط كامل للحروف. 
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Surat al-Naziat (Those Who Tear Out) 


[Its night doth He endow with darkness,] and its splendour doth He bring out (with 
light) 429% And the earth, moreover, hath He extended (to a wide expanse) 430% He 
draweth out therefrom its moisture and its pasture {31% And the mountains hath He 


firmly fixed 432 For use and convenience to you and your cattle م433‎ 











This bifolio was written in muhaqqaq script. Individual verses are indicated by gold rosettes within the text. There is inter- 
linear Persian translation within the main lines of the text, which is part of the original composition of the manuscript. The 


scribe purposely left a large space between the main lines and made adjustments to various letters of the main text in order 


to make room for the translation. 
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نُسخت هذه الصفحة المزدوجة بالخط «المحقّق». GLY cias‏ باستخدام زهيرات ذهبية 
داخل yall‏ توجد بين السطور الرئيسة ترجمة فارسية؛ وهي جزء من التركيبة ALM‏ 
للمخطوطة. لقد ترك gull‏ عامدًا ELS‏ كبيرًا بين السطور الرئيسةء وقام بتعديل عدد من 
حروف yall‏ الرئيس كي يترك rude‏ للترجمة. 





1 


vum ctm m T PI 2a 
ET 


um mens crt I t Bd Tin 





MS.119.2007 
2S صفحة من قران‎ 


de 33,22.) awe)! Lal 


الأغلب) 


حوالي ۱۴۳۰-۱۴۰۰م/۸۰۲- 


1 5 


a. 


AAYY 





حبر وذهب على ورق 


٠١١ x ۷‏ سم 


Folio from Monumental 


Quran 


Calligraphy attributed to 


"Umar-i Aqta 


Central Asia (probably 


Samarqand) 


c. 1400-1430/c. 802-833 
AH 


—Á— Áo — MÀ 


— ella 


Ink and gold on paper 


177 x 101 cm 


-——— ——— 
T م نف‎ 
222222 verene aah te 


——— — ET 
LL —— o a = III qu 





5 
10 


Surat al- Ankabut (The Spider) 


[And he said: “For you, ye have taken (for worship) idols besides Allah,] out of mutual 
love and regard between yourselves in this life; but on the Day of Judgment ye shall 
disown each other and curse each other: and your abode will be the Fire, and ye shall 
have none to help.” {25% But Lut had faith in Him: He said: “I will leave home for the 
sake of my Lord: for He is Exalted in Might, and Wise? {26} And We gave (Abraham) 
Isaac and Jacob, and ordained among his progeny Prophethood and Revelation, and We 
granted him his reward in this life; and he was in the Hereafter (of the company) of the 


Righteous 427% 





This page from the Timurid period is one of the largest existing pages from a Qur'an ever produced. It is written in mu- 
haqqaq script. Each individual verse is marked by a gold roundel outlined in blue. The reading rules, directions in the form 
of small letters for the person who is reading the Qur'an out loud, are indicated in small red letters above the lines. The text 


uses a complete system of vocalisation and diacritics, which are recognisable to today's Arabic speaker. 
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تُعتبر هذه الصفحة التي تعود إلى الفترة التيمورية من SÍ‏ صفحات القرآن ا معروفة في العام. 
وقد دُسخت بالخط «ال محقّق». ميت كل آية بدائرة ذهبية bodes‏ بالأزرق. وتبدو قواعد 
وإرشادات التلاوة على شكل حروف صغيرة مكتوبة باللون الأحمر فوق السطور AU‏ 
يعتمد Gail!‏ نظامًا متكاملًا من علامات التشكيل. كما أن علامات التنقيط معروفة للقارئ 
العربي اليوم. 
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Surat al-Bayyina (The Clear Evidence) 


[Their reward] is with Allah. Gardens of Eternity, beneath which rivers flow; they will 
dwell therein for ever; Allah well pleased with them, and they with Him: all this for such 
as fear their Lord and Cherisher {8% 


Surat al-Zalzala (The Earthquake) 


In the name of Allah, Most Gracious, Most Merciful 
When the earth is shaken to her (utmost) convulsion q 1% And the earth throws up 
her burdens (from within) (2 And man cries (distressed): “What is the matter with 
her?” 43% On that Day will she declare her tidings 44% For that thy Lord will have given 
her inspiration 45% On that Day will men proceed in companies sorted out, to be shown 
the deeds that they (had done) 46% Then shall anyone who has done an atoms weight 
of good, see it! 47% And anyone who has done an atoms weight of evil, shall see it 48» 


Surat al-Adiyat (The Chargers) 


In the name of Allah, Most Gracious, Most Merciful 
By the (Steeds) that run, with panting (breath) 41} And strike sparks of fire 42} And push 
home the charge in the morning 43% And raise the dust in clouds the while ض44‎ And penetrate 
forthwith into the midst (of the foe) en masse 45) Truly man is, to his Lord, ungrateful 46} 





This octagonal-shaped Quran is written in ghubar script. Ghubar literally means ‘dust’ and indicates a very tiny rounded 
script used in the later Islamic periods. It can also mean a tiny version of any of the main cursive scripts. Every other indi- 
vidual verse is marked by a gold circle or roundel within the text. The chapter heading is written in gold riqa’ (a script often 
associated with petitions, signing edicts and similar documents) and shows the chapter title and the number of verses in 


the chapter. Such Qur’ans were used by travellers, and would have fitted into a small octagonal container, probably of silver. 
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نُسخ هذا القرآن الثماني الشكل بخط «الغبار» ذي الحروف المستديرة الصغيرة die‏ واستخدم 
في الفترات الإسلامية | 4,2 وهو نسخة مصعّرة من الخطوط الرئيسة GIS‏ الحروف المتصلة. 
C525‏ الآيات بوضع dile‏ ذهبية عند كل آيتين. ونُسخت ترويسة السورة بخط «الرقعة» الذهبي 
(استخدم هذا الخط في كتابة الالتماسات وتوقيع الفرمانات وما شابهها من الوثائق). يظهر في 
الترويسة اسم السورة وعدد آياتها. كانت المصاحف من هذا الحجم توضع في صناديق صغيرة 
مثمنة الشكل» مصنوعة من الفضة» وكان المسافرون والجنود يحملونها في أسفارهم لتحميهم. 
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Surat al-Fatiha (Ihe Opening) (right pago) 


In the name of Allah, Most Gracious, Most Merciful 41} Praise be to Allah, the Cher- 
isher and Sustainer of the Worlds 42} Most Gracious, Most Merciful {3} Master of 
the Day of Judgment 44% Thee do we worship, and Thine aid we seek (5b Show us 
the straight way (65 Ihe way of those on whom Thou hast bestowed Thy Grace, those 


whose (portion) is not wrath, and who go not astray {7% Amen 


Surat al-Baqara (The Heifer) (left page) 


In the name of Allah, Most Gracious, Most Merciful 
A.L.M. 41% This is the Book; in it is guidance sure, without doubt, to those who fear 
Allah {2 Who believe in the Unseen, are steadfast in prayer, and spend out of what 
We have provided for them 43 And who believe in the Revelation sent to thee, and sent 
before thy time, and (in their hearts) have the assurance of the Hereafter 44% They are 


on (true) guidance, from their Lord, and it is these who [will prosper $55] 








This Quran uses Sinic muhaqqaq script, a type of muhaqqaq used in China, and features full vocalisation and use of diacrit- 
ics. The chapter headings are in red ink and verses are indicated by red roundels. Reading rules, directions in the form of 
small letters for the person who is reading the Qur'an out loud, are also in red ink. The words within the pagoda designs at 
the top corners of the pages say Qur'an Karim (Noble Quran). The word amin [similar to amen] is the last word at the end of 


the opening chapter of the Quran (al-Fatiha).This word is usually recited orally, but in this case it is written within the text. 


سورة الفاتحة (الصفحة اليمنى) 
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سورة O25]‏ (الصفحة اليسرى) 
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استخدم في نسخ هذا القرآن أحد أنواع الخط «المحقّق» الصينيء الذي وكما يبدو من daw!‏ 
شاع استخدامه في الصين. حروف yall‏ كلها Uih‏ ومُنقّطة. أما ترويسات السُّوّر فقد ُسخت 
بالحبر الأحمرء Dihs‏ الآيات بدوائر حمراء وضعت داخل yall‏ كما أضيفت بعض قواعد 
وإرشادات التلاوة على شكل حروف صغيرة باللون الأحمر ضمن pail‏ للمُرتلين. وأضيفت 
كلمتا «القرآن الكريم» على الزوايا العليا لتصميم هيكل «الباجودا». تنتهي الفاتحة بكلمة 
«آمين». وعادة ما ثلفظ هذه الكلمة شفويًاء لكنها في هذه الحالة كُتبت في ual‏ 
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Surat al-Naba (Ihe Great News) 


In the name of Allah, Most Gracious, Most Merciful 
Concerning what are they disputing? ض41‎ Concerning the Great News 42% About which 
they cannot agree {3% Verily, they shall soon (come to) know! {4% Verily, verily they 
shall soon (come to) know! {5% Have We not made the earth as a wide expanse (65 
And the mountains as pegs? 47% And (have We not) created you in pairs {8% And made 
your sleep for rest {9% 








Written in maghribi script, this is a complete copy of the last juz’ (section) of the Qur’an; maghribi script refers to the 
Maghrib region (North Africa), and is a variety of Kufic that seems to have emerged in Spain in the late-eleventh century and 
which spread to North Africa. Individual verses are marked by a stack of three gold dots. The teardrop-shaped symbol on the 
left margin of the left page shows a group of five verses. The chapter heading is in gold Kufic script within the band of gold 


knot-work. Vocalisation is shown by red lines and green symbols above and below the letters. There is some use of diacritics. 
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هذه نسخة كاملة من الجزء الأخير من القرآن نُسخت بالخط «المغربي» Sb oa iii‏ 
المغرب؛ وهو نوع من الخط الكوفي نشأ في إسبانيا في أواخر القرن الحادي عشر ومنها انتشر إلى 
شمال إفريقيا. تفصل الآيات ثلاث نقاط ذهبية. ويشير الرمز الذي يشبه شكل الدمعة الموجود 
على الهامش الأيسر للصفحة اليسرى إلى مجموعة مؤلفة من خمس آيات. كُتب اسم السورة 
بالذهب بالخط «الكوفي» ضمن حزمة التشبيكات الذهبية. يظهر التشكيل على شكل خطوط 
حمراء مع العديد من الرموز الخضراء فوق وتحت الحروف. وهناك استخدام بسيط للتنقيط. 


as the ‘six scripts, al-aqlam al-sitta - literally the six pens; using precise proportions, 
he stipulated what size each letter of the alphabet should be in relation to another. 

Several of these scripts were used primarily to write the Qur'an during the later 
Islamic periods. One of these was muhaqqaq, which literally means ‘exact, indicating 
that the letters were executed precisely; it was often used in the later periods to write 
Qurans which were of a large size. The rayhani script is related to muhaqqaq, and 
is also one of Ibn Muglas 'six scripts; it is a smaller version of the muhaqqaq script, 
and is used in Qurans of smaller size in the later Islamic periods. 

Another of the proportional scripts which Ibn Mugla codified is thuluth, literally 
meaning one third. In Qurans it is often used to write chapter headings and titles. 

Other great masters of Arabic calligraphy followed Ibn Muqla. Ibn Bawwab 
(d.1022 AD/413 AH) refined the rules of Ibn Muglas scripts and developed his own 
system of proportion of the letters using the 'dot' as a measurement. 

The great master of Arabic calligraphy, Yaqut al-Musta’simi (d.c.1298 AD/697 AH) 
later refined and systematised the methods of proportional measurement of the six 
scripts. He also improved the shapes of the letters using new techniques that he had 
developed in the cutting of his pen. His legacy is also seen in six of his most promi- 
nent students, whose work created a link to the great masters of the later periods, 
including Turkish and Persian calligraphers. 

With this in mind, we invite you to use the following pages to explore the selected 


Quran manuscripts at the Museum of Islamic Art, Qatar. 


Franak Hilloowala 





Introduction 


Quran manuscripts, and their calligraphy, have been extensively researched and 
written about from the period of the revelation of the Qur’an through to the present 
day. This publication is a modest contribution to the existing body of work on this 
subject, and serves as a guide to explain the basic components of these beautiful 
manuscripts. 

Writing plays an important role in Islamic culture. Muslims believe that the 
Qur’an is the word of God, as revealed to the Prophet Muhammad in Arabic be- 
tween 610 and 632 AD. Writing, therefore, has a religious purpose, and calligraphy 
is its ultimate form of expression. 

The Quran comprises 114 chapters (sura), of varying lengths. Each chapter is 
composed of verses (aya). The number of verses differs from chapter to chapter. 

The Quran can also sometimes be further divided into thirty parts (juz’), which 
are of roughly equal length. This form of division means that the Quran is some- 
times bound in thirty volumes. 

Calligraphers and scribes who copied the Quran indicated the various divisions 
by visual means in the form of illuminated markers within the text. These markers 
are aesthetic devices but practical too in that they remind the person reciting or 
reading the Qur'an of where they are in the text. Traditionally, the Quran is memo- 
rised so reminders of these divisions prompt the memory. 

The prestige of writing in Arabic can largely be attributed to its status as the lan- 
guage of revelation of the Quran; in the early medieval Islamic world it was also the 
language of choice for intellectuals, regardless of their native language, and was used 
as the primary language for writing secular texts. 

Arabic is a Semitic language and is related to Hebrew and Aramaic. Given that 
Arabic is the language of the Quran, all Muslims, regardless of whether they are 
Arab in origin or native Arabic speakers, study Arabic. 

The Arabic script has also been adopted by other languages such as Persian and 
Urdu, both of which are Indo-European languages. 

The Arabic alphabet is written from right to left as is the case with other Semitic 
languages. It comprises twenty-eight letters or consonants. Of these, there are only 
eighteen distinct core forms for the letters (this is because many of the consonants 


in the Arabic alphabet can share the same basic shapes). In modern standard Ara- 


bic, the phonetic value of the twenty-eight letters (consonants) is determined by the 
use of dots above or below the letter form, for example, ¢ ¢.These dots, which are 
used to distinguish letters and their pronunciation, are known as ‘diacritics. 

Arabic also uses short and long vowels for pronunciation. The long vowels take the 
form of consonant forms. The short vowels in modern standard Arabic take the form 
of dashes and other marks above and below the letters. This is known as 'vocalisa- 
tion - marks to guide pronunciation, for example, ê gha, è ghi, 3 ghu. 

However, the present writing system in Arabic did not always follow such sys- 
tematic rules. It evolved over centuries as Islam and the Muslim Arabs of the Ara- 
bian Peninsula spread out to create a new civilization, which at its greatest expanse 
stretched from Southern Spain in Europe to India and Central Asia. 

Some of the earliest examples of Arabic writing are copies of the Qur’an, which 
date to the seventh and early eighth centuries. They are written in the so-called hijazi 
script. The name hijazi literally means from the Hijaz, the north-west coastal region 
of the Arabian Peninsula, where Mecca and Medina are located. 

From these very early scripts emerged a wide variety of other scripts, including a 
group which scholars classify as Kufic or kufi. Kufi literally means from Kufa, a city 
in southern Iraq which was founded in the seventh century as a garrison city and 
became an intellectual centre during the early Islamic period. Kufic is often charac- 
terised by an angular appearance and was used extensively during the early periods 
throughout the Islamic world to write the Qur'an. The systems for the vocalisa- 
tion and diacritical marks on these early Qur’ans varied and were sometimes non- 
existent. These early copies of the Qur'an were probably meant to be aids for those 
who were reciting as these individuals were still relying mainly on memorisation of 
the Quran, the preferred method from the time of the Prophet and the revelation. 

During the tenth century, calligraphers instituted a series of reforms in the Arabic 
writing system. One such change was the standardisation of other types of scripts 
classified as cursive scripts. This standardisation of other scripts eventually led to the 
Kufic script becoming obsolete in writing the Quran. 

One of the key historical figures in these reforms was Abu 'Ali Muhammad ibn 
Mugla (886-940 AD/273-328 AH). It was Ibn Muqla who systematised these cursive 


scripts from a broad range of existing scripts - selecting six that came to be known 
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